The Arts in tinman Society

Architecture is the one art with which we are all brought
iato daily contact, and the study of architecture is really the
study of the development of civilization. Architecture is a
social art, in that it is art applied. It supplies a key to the
habits, thoughts and aspirations of the contemporary peoples.
Without a knowledge of this art, the history of any period
Jacks that human interest with which it should be invested.
The greater part of man's life is spent in or around some
sort of house or home, in shops and factories to work for his
needs, in the cinema or theatre for leisure, pleasure or recrea-
tion, and in places of worship for religious observance. The
job of architecture is therefore to see that such buildings are
not only useful but also healthy, inspiring and beautiful.

The interrelations of architecture with other human
activities and thought may be seen in the ways it affects
the average man emotionally, mentally, morally, socially and
physically. This social art related to the life of the people
k serves is the oldest, most universal and most utilitarian of
all the arts. Victor Hugo wrote : " During the past 6000
years of the world, architecture was the great handwriting
of the human race. Not only every religious symbol, but
every human thought has its pages and its monuments in
that immense book."

The extravert character and materialist philosophy of the
Roman Empire was expressed in its magnificent but rather
tawdry architecture. The Roman expansionist policy in-
spired the constructional feats of its engineers. In the big
Gothic cathedral may be seen the aspiring mysticism of the
Middle Ages and the dominating power of the Church as
an institution. The palaces of the Renaissance and the large
country houses of Georgian England are an expression of
the secularization of philosophy and the rediscovery of the
individual artist who is reflected in his work.

The disunity of social purpose became evident when the
Industrial Revolution was reflected in the chaotic state of
contemporary architecture. The architectural falsity that
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